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Highlighting new works by Brew House Association’s Artists-
in-Residence, Multiple Universes explores both familiar, as 
well as foreign, and unseen worlds. Finding inspiration in the 
digital and physical realms surrounding us, featured artists 
utilize a wide range of materials and processes to create 
artworks as varied as they are themselves. By reexamining 
these multiple universes, from nature’s microcosms to the 
trash found on South Side streets, from Appalachia to the 
infinite reaches of the Internet, these seven artists distort and 
challenge our perceptions. Yet despite their distant points 
of origin, threads connecting through parallel planes and 
portals begin to take shape, transporting viewers between 
contrasting places and ideas.

Established in 2006, Distillery is a yearlong studio residency 
designed to help emerging artists transition into a 
professional artistic career by supporting a rigorous studio 
practice and providing professional development and 
mentorship opportunities. The program focuses on inspiring 
participants to embrace new challenges in their work, and 
builds a supportive community in which to create.

About the Exhibition
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Casey Connelly

My sculptures are functionally non-functional. Using 
common and industrial materials, I construct mechanical 
monuments that allude to function without performing 
it. They provide no utility, only spectacle. Through the 
repetition of mechanical forms, viewers are invited to 
consider the concept of signaling and the transmission of 
encoded information.

Mentor: Blaine Siegel
Reduction | 2019 
Concrete, steel, aluminum, cast iron, 
rubber, acrylic

lustitia (detail) | 2019 
Concrete, steel, wood, cast iron, rope, 

glissenette
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Nicole Czapinski

Through material experimentation, I use the framework 
of scientific inquiry to investigate the invisible. Such an 
impossible task becomes everything outside of this very 
second, as life is abstracted and reconstructed in our minds 
as the past and potential future. The work is fueled by the 
unknown and driven by a curiosity as to why we are here 
and what it might mean. In this pursuit, there are many 
more questions than answers.

What does a thought look like? Does it have an edge? What 
does infinity mean? How can the universe be expanding? 
An expanding mind is within itself an expanding universe. 
Science offers clues to better understand the mysteries of 
the world and I use this information as a source of inspiration.

Mentor: Terry Boyd

only a little grid, no exit | 2018 
Thread, fabric, wood, paint, air

so many ways of being (detail) | 2019 
Plastic canvas, pipe cleaners, paper 
through Dura-Lar, nails, rare  earth 

magnets, watercolor and sharpie on 
watercolor paper, video loop
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Juan José Fernández 

I make comics with a contextual awareness that combine a 
mix of drawing, collage, glitching, and copy pasting text and 
images from the internet and my sketchbooks. In a digital 
world where everything is an ad for sleeker and more high-
definition life, I try to sing a beautiful song of pictures and 
words with the most rudimentary pixel arrangements.

This series #ESPERANZA00, is a collection of digitally 
collaged comics and animations that dance across the 
lines of poetry, jokes, and glitches. Each comic is a carefully 
crafted riddle. These riddles are solved by feeling out 
the space between images, words,  and frames. Each 
strip explores how images and words connect, but more 
importantly, what lies beneath how we as readers make 
those connections of meaning. In this series, I use modular 
composition, looping animation, and lenticular printing 
to play with the architectures of time and space on equal 
footing.

Mentor: Hyla Willis

Tierra Santa | 2019 
Digital collage, lenticular print

Colibrí | 2019 
Digital collage, lenticular print

Four Over Zero (installed) | 2019 
Digital collage

Canción Perdida | 2019 
Digital collage, lenticular print

Cucurrucucú | 2019 
Digital collage, lenticular print
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Anthony Gima

My artwork utilizes functional art forms to capture the 
fleeting and charming moments in life. Glass is a special 
medium that harnesses the mystic nature of fire as it 
changes physical states. In its temporary liquid state, glass 
can be coerced into infinite shapes, yet when cooled will 
be permanently frozen in time. Similarly to life, the process 
requires  one to observe and react as changes occur, 
utilizing fire and gravity as the main tools to manipulate 
the glass. The alluring and therapeutic nature of working 
with glass has been recognized extensively, and sharing 
my process and the associated benefits has been a vital 
part of my studio practice.   In teaching flameworking to 
people from all walks of life, a common bond of creativity 
and exploration is experienced. Similar to the glass objects 
I create, photography enables a moment in time to be 
captured and cherished forever.

Mentor: Dan Sullivan

Collab Warrior I | 2019 
(Made in collaboration with Dan Sullivan) 
Borosilicate glass

Fisherman (detail) | 2019 
Borosilicate glass, rock from New Mexico, 

dyed sea shells, fishing line
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Michael Hull

My work is an investigation into the value of materials, 
especially trash and discarded items. I find crushed 
metal tobacco tins and other refuse, and collage the 
materials together to fit my own aesthetic. Inspired by 
punk ethos, including DIY-culture and anti-consumerism, 
I create functional objects of adornment and add value to 
otherwise worthless materials. Foraging for materials is 
a regular practice in my process for making. By sourcing 
materials from my environment instead of purchasing 
them, I am able to use ready-made forms and textures that 
occur in the elements. I find that my scavenging methods 
express concerns on American consumerism, excess, and 
waste. Using non-traditional and experimental materials, 
I’m challenging the traditional value of jewelry. Through 
the process of enameling, I’m heightening the object’s 
significance. By allowing these objects to be worn on the 
body, the objects reprocess their function as jewelry.

Mentor: Samantha Skelton

Windowed | 2019 
Found metal, enamel, sterling silver, 
stainless steel

White Double Finger Ring | 2019 
Found metal, enamel, sterling silver
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Jordana McCallen

My work examines the relationship between the natural 
world and the human figure. Through line, I simplify 
these respective forms, identifying their innate qualities 
and subsequent commonalities. Working with otherwise 
durable materials, I seek to highlight their potential fragility, 
and by extension that of the subject matter.

Mentor: JoAnna Commandaros

Figure #4 | 2019 
Steel wire, VHS film, cardboard, acrylic
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Whirligigs (Lumera) 1 & 2 (installed)| 2019 
Paper maché, polypropylene cord, sand



Derek Reese

I create sculptures, assemblages, and installations 
composed of objects, materials, and imagery inspired by 
my working-class, Appalachian background. With plenty of 
absurdity and irony, I examine and subvert the hierarchical 
value (power) of objects and materials to create a personal 
vocabulary. I am interested in using this language as a means 
of dialogue on, as well as a personal reckoning with, toxic 
masculinity, white supremacy, and poverty. Using the same 
improvisation intrinsic to this upbringing, and working in 
an intentionally maladroit manner, I seek to make art that, 
like life, can feel precarious.

Mentor: Barbara Weissberger

Thoughts and Prayers | 2019 
Plywood, balloons, bricks, programmable 
LED lights
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Let’s Do This (detail) | 2019 
Home Depot bucket, concrete, wooden 

posts, bread, Chester’s Hot Fries, Ivory 
soap, soap dish, evergreen frawns, 

diamond chrome plate, acrylic paint



Brew House Association (BHA) is a non-profit art center 
located in the former Duquesne Brewing Company facility 
in Pittsburgh’s South Side. Founded in the 1990s, BHA works 
today to help artists to grow professionally and creatively by 
connecting them to audiences, professional resources, and 
other arts organizations throughout the region and beyond. 
Throughout its facility, BHA has elements to support the 
imaginative work of a wide spectrum of creatives including 
a gallery, artist studios, and more.

This mission of Brew House Association is to provide creative 
space and support for people to connect and expand their 
relationship with the arts. 

About BHA
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